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In order to establish an Ovidian poetics of exile we must first look at what it is to be an exile, for the word has multiple derivative meanings. Distance may be physical or metaphysical, and a key aim of this article is to examine the way in which English court-based writing of the Renaissance was often decentred and evasive, becoming re-centralised only when these same courtiers were themselves displaced. As exile defines the pronouncement, the participant, and the future state they will endure, it is at once a contrarily passive and active expression and experience. The term in esilio [in exile] can therefore be as difficult to stabilise as the seas that carry us to Tomis on Ovid's arduous journey in Book I of the Tristia.
This article re-imagines the effect exile has on an author's creative license by drawing on resonances of
Ovid's Tristia in Renaissance England. It also deals with three parameters of interpretation as a means of understanding this classical text: reading, subreading and translation.
The Tristia was written whilst Ovid was exiled to the Black Sea in AD 8 and draws upon the influence and literary style of previous poets, such as Horace and Propertius, both of whom are named throughout its five books as significant authorities. Horace's epicurean-inspired works, which do not merely look inwardly upon his life, but expose a virtuous and enjoyable way of thinking and living, find new vigour in Ovid's Tristia and later inform texts such as The Consolation of Philosophy, in which Boethius (an exile), reaffirms the need for self-counsel and guidance. Further parallels between Ovid and his contemporaries may be highlighted in the thirteenth of Horace's Epistles, where the author advocates the cautious voyage and presentation of a text bound for Augustus in Rome. This epistle clearly foregrounds Ovid's own introduction to the Tristia in which haste and deference to the Emperor are advocated. Ovid's personified book is advised, 'vade, sed incultus, qualem decet exulis esse; / infelix habitum temporis huius habe, / Nec te purpureo velent vaccinia fuco -/ non est conveniens luctibus ille color' [Go, but go unadorned as becomes the book of an exile; your misfortune wear the garb that befits these days of mine. You shall have no cover dyed with the juice of purple berries -no fit colour is that upon closer examination, it is clear that these migrants were not sent, but left for the continent of their own accord, and continued to draw upon their rents and estates in England from abroad. As Melissa
Franklin-Harkrider makes plain in her study of the Duchess of Suffolk, no preventative measures were put in place to put a stop to the income streams of wealthy exiles, who were able to maintain their servants and household relatively comfortably whilst biding their time and returning to England when the religious situation was more favourable to them.
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In classical Rome, where we find Ovid 'in furthest coast of all the earth, farre from our countrye wyde', the sentence of exile had starkly different connotations. 6 In matters of the law an unblinkered approach was crucial because Rome's criminal justice system was by no means standardised at this point, and sentences did not fit a strict model. of true Scholarship. Others are of a dispairing humour, and thinke they can never have studied enough bec: they looke upon Learning as a taske without End or Limits.
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There are, therefore, three groups of reader discussed here: the disengaged and lost scholars, who need thorough and comprehensive guidance; those who choose their reading matter but procrastinate and prioritise ineffectively; and lastly (one with whom we might empathise), the perpetual academic who feels they have never read enough to be truly knowledgeable.
Whilst clearly every staple author should be read to establish a good solid grounding in the classics, the method for reading these authors differed starkly from the way we read today. Rather than survey a work in its entirety, it was common practice to pick out parts of interest and moral significance.
These would be collected in a commonplace book or equivalent, the contents of which would then vary between readers, who isolated sections of text that meant something to them, as well as reading entire texts for academic reasons. Raphael Lyne discusses this impetus to study parts of texts in Ovid's Changing Worlds, which considers humanist methods of reading and how they share common practices with the medieval action of moralization. 14 A further botanical metaphor encompassing the entire process is found in Eugene Kintgen, what is lacking in this whole process, from our point of view, is any conception of reading as an end in itself, as a pleasurable aesthetic experience in its own right […] the text is, to use a favourite Tudor metaphor, a garden from which the reader gathers old booms for his own nosegay.
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Mary Thomas Crane's study on selfhood in Renaissance England provides additional evidence of this pragmatic and praxis-orientated reading:
Instead, literary texts were imagined as fields or containers from which fragments of matter could be gathered. Early in the century, intertextuality often seemed to involve not the deep incorporation and imaginative recreation of classical works, but the recycling of significant fragments of text.
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It is necessary to understand the above approaches in order to create a broader picture of how the Tristia was read in Tudor England, and from this to then trace the way in which it emerges in the work of multiple renaissance writers. The challenge of excerpting Ovid's tropes of exile from these latter works is not easy.
To address this problem, subreading (a term further explained below), is used as a methodological tool.
What is commonly found in Renaissance interactions with the Tristia is a combination of florilegialike reading, and a more general tendency to utilise all five books of the Tristia. Ovid's exile poetry was utilised in sermons and medical treatises, as well as informing poetry by two of the most prolific writers of the sixteenth century: Thomas Wyatt, who had brought the Petrarchan sonnet-form to England, Translation is an inscription of the source text with intelligibilities and interests that are specific to the translating language and culture, even when the translator maintains a strict semantic correspondence and incorporates aspects of the cultural context in which the source text originated.
escort readers down paths of interpretation almost against their will. Ovid's Tristia made such an impact upon its Renaissance readership that it formed the bedrock of Latin translation exercises for students for centuries to come. These readings were far from doleful or apologetic; in fact, they inspired active poetic license and creativity across a range of textual sources, from poetry and emblem books, to prose sermons and vituperative plays such as Ben Jonson's Poetaster (1601). Ovid's expectation of the Tristia representing the poet ad perpetuum was certainly accomplished in the sixteenth century, confirming a crossover in subject matter between the Roman classical world and Renaissance England. Such crossovers hinge upon the universality of Ovid's text and its avid and varied readership. To read Ovid's exilic work was to come to terms with the otherworldly and barbaric and make it one's own native tongue.
